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(1) 

ALAPA. 

It is difficult to convey in writing an adequate idea of 
what an Aldpa is. It is not a song — as the music is not set to 
any particular words^ neither is it a tune or air, as it is not 
subject to the rules of any particular metre, and is not divided 
into " bars.'* Vocally speaking, it is the expression of a par- 
ticular Rdga (melody-type) in its fullest extent, either by 
means of " humming^' or by the use of certain unmeaning 
wordSj such as te, re, ne, torn, &c; &c. An Aldpa should 
thoroughly explain the character of the Rdga, by showing the 
gradation and succession of the notes, giving prominence to the 
vddi or principal note, paying due attention to the other notes 
with reference to the length of their duration, and by avoiding 
the bibddi or inimical notes — that is such note or notes, the 
use of which would destroy the characteristic peculiarity of the 
Rdga. It is invariably composed of four strains, each of which 
has to be sung in its turn in very slow time, and then promis- 
cuously all, in successively quick multiples of it. 

An Aldpa can also be played on the Mahat{ Vind, SurWidr, 
and such other instruments as are capable of producing it, and 
the different modulations of the human voice can be partially 
imitated by means of a process, called the murchhand, which 
is done by flicking the wire, to some extent, to the left of the 
fret, so as to produce uninterruptedly one to six notes, ( as may 
be required ) higher than the one represented by that fret, 
either in the ascending or descending succession. 
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FoxuQi Strain. 
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(2) 

SYARAGRAMA. 

The wordings of this species of song are simply the seven 
initial letters of the scale sd, ri, ga, ma, pa, dha, ni. These notes 
(and in some cases, some of them) are arranged according to 
the character of the particular Edga to which the piece is set 
and confined to particular tdls^ according to the option of the 
composer. The literal signification of the term Svaragrdma is 
sol-faing or solmization. These songs have generally two strains. 
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Second Strain. 
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(8) 

telenA. 

This kind of song is generally composed of two strains, 
in which are used some unmeaning expressions, {ne, te, tere, 
tome Sec), similar to. rum, tuw^ &c. Sometimes expressions, 
representing the variety of sounds produced on the native 
drum-instrument, are used, such as, dhd, dhd, kititdk^ 
terekiti, &c. &c. 
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^Tf5! w fttfe WW ft»fe «n^ 5^ ftjfe WW ftife w^ irr 
ftffewwi 
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(4) 

TRIBUT. 

T^E Tnbuf is generally composed of three parts, one of 
which contains the expressions of the Telend, another^ those of 
the Svaragrdma, and a third, of the drum. In some of these 
songs, a few descriptive words are put^ but in all specimens of 
this kind^ the expression ** Tribut'* must be used. 
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Second Strain. 
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CHATURANGA. 

This is a species of song which should be composed of 
four strains, one of which must contain descriptive wordsi 
another, expressions of the Telend, a third, those of the Svara* 
grdma, and a fourth^ of the dram« It is sometimes composed 
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of two Stt^ns, but within this limit, all the four requisite con- 
ditions must be fulfilled. In some part of the piece, the word 
'* Chatwranga** must have a place. 

(1) 

^JTW tRpC?! wm ^RJ^ tgpcirw ^fii^WW} IfPI 'TOR 

^ ^ ?v ^ ^ 

V*<i*i^uiOi TTic^ 'fj^ I ^fpc ?rrrif ?rTC w^ ictot: 

ftffeGIT ftife pRfe ftufe ^rtftife PhfiHl*^ ftjfellT^ 

RAGIHI LALITA. 

TAla MadhtamAka. 

Fint Strtin. 






MbMHSMMMitkAMES^BaSU 






ga — gd — 

IT 0^ o o e 3TT 



1 — 




p 



e — 



O-^ 






i^kMaAAM«M^iM«MMHH«kM^^^H^^idM 



u 



A FEW SPECmKNS OF mDIAN SONGS. 



^ 




± 



:? 




^ 



F"'"d J~ ' * • ^ 



s^ 



cha tu rm ga cha tu ra t& — 



na 




gu ni ya — — — — na ko gd — 

o o e if ^ ^ o 







^^m 



ttt«-^6 



e h& ji e ri — jhi — e — de — 



' 1 1 1 1 11 i 1 1 1441 




■miiiiin.- 



^ ^ 



kha ba s'u 



nk — — 5e — ka — ra — 







cfaa tu — — — — ra dhan — — ga 

^ ^ o • o e ^ i;^ o « e e o ^ 



F' 



>^*N^<^»^»«'»»^'^^/S^^^«^*^^rf»^^^»<»«<^>^'«^^^^<^'»»^«rf»^^^W^»»^l»^i«»H»»/^^^»»>« 






t 



A new sPEcnaENS of indun sokgs. 





Sftooad Stnia. 



^ 



t: 



^^ 




1^^ 



fe 




O — the r& ga 




$: 







t 




\,^ ^ 



du ga na ka ha 1& — . — — « ga 

5 ^ifli^ ^o©o Ji 




II 




I > ■ *l ■ * ■ 



16 



A rssr aftcfoxsa or |in>i4N ao^qp. 







Tliizd Strsja. 




1 



.i^ ^ 





T& re d& ni t& re d& pi i& dk re t& 








d& re d& ni -^ thei ei e i 



y& ei e i 






:^ 




F* 



# 



1 



e 










Dhi ki ti ki ti kt ti ilh& ki ti ki ti ki ti 



CUf^ '^ " ' ' 







A FEW SPKOmSMS OV IMDIAK BOKGW. 



17 



^0^f^^^^0^m0m0m0^m^^^K^f*0^^if*0'^*^»0^^^^^t^^^t^a^^^^^^^'^t^i^9^t^'^^^^^*^*^^*^'^^^'^^^^*^*^t^*^^^^^^^**^^*^'*^*^^^^^^i^t^>^^t^i^^^^^^^^^ 




dhfi ki ti ki ti t&k ki ti t&k db& e -^ Sd --^ 

w ftf fe ftff fs ifr^ ftt fe Ht^ W 't o ?Br o 




ne — cha — tu — ran ga ki dhan — — — ■ 





(6) 

I>HRUFAi>A. 

*' The Dhrupada may properly be called the heroic song of 
Hindastan. The subject is freqaently the recital of some of 
the tnemojmble actions of their heroes or other didactic theme^" 
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or the glories of the Gods. The style is very masculine, grave 
and eminently fitted for solemn occasions. The old Sanskrit 
Lhruhapada or Lhrwpada was brought to its present state by 
the Bijah M&n of Gwalior, who is also said to have composed 
and sung many Dhrupadas in the Hindustanee language. 
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(7) 
VISHNUPADA. 

The Vishnupada is a kind of hymn, of which the glory of 
of the Hindu Qod Vishnu forms the subject There is no fixed 
rule as to the number of strains in which the pieces are to be • 
composed* Surad&sa B&b&jf^ a"" blind Hindu mendicant, who 
lived in the reign of the Mogul Emperor Akbar Shah, is known 
to have been the first composer of songs of this description^ and 
is credited with the composition of 1,25,000 hymns. 
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▲ vmr emcraaesa. or isdias soKoe. 
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BHAJANA. 

This is a species of hymn very popular amongst the Hindus- 
thania. Surad&sa and Tulasid^sa^ are known to have been the 
best composers of these songs. The former sings the virtues of 
Krishna^ the latter, those of Bfima. Surad&sa B&bajf^ the blind 
poet and musician, waa a staunck foUawer of Yishnu or Krishna. 
TttTaCTdfaa> welt-known for his poetical compositions regarding 
the life and virtues of B£ma and Sita, died ia the reign of 
the Emperoc Jehangir Shah. 
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^ ^ 5 ^ J? ^ 



"^ ^ *r «: V 




ko ti ke If 14 ka ra n taS. 

Sizth Strait 



'^TTT7^^=f^ I jjj ,r^ ^j^ i 



I 

( 



Jan ma li o — ba su de ba ki gri ha te 




ya 8^o ma ti go da kbe la ' -^ n tan. 
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5 






Sorenth Straixu 




Fa ya si p& t& la k& li 



n& ga n& tbyo pha 




'ni bi cha Bri tya ka 

rft ftt ^ ^ ay «(} 



ra n 



tan. 
^1 



Biglitli Strain. 




Ba la bha dra 



— bhe ye dai tya sa n hi, re 




ka fi sa ke ke s'a gra ha — n im. 

2!ri&t]i Stiain. 



ir 



^ 




^^g 



*? 



t 



s 



It 




Ja gra n& tha ho i ja 
«r IT 9IT ^ it « w 



ga chin t& ma ni 








▲ raw spxcmsNS of imdian songs. 



Jz 



^ 



^'^^ jj^ I . r;]. J^'n# 



bai tha ra ho -^ ni chi n 

Tentli Strain. 



tail. 




Ka li bi sha — ha ra 

«ir ffi ft ir o ^ ^ 



na a ka laii ki hai 




e ja ga di s'va ra bha ga ba n tafi. 







5 



SHeTontli Strain. 



ifjffl n n i 




Da s'a mas kan da bb^ ga ba ta g& ye su 



==& 




ra sma ra 




na bba ga 

nt vr 1 



E 




'£^. 
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JAT. 

This kind of soDg contains a number of strains^ each of 
which is composed in a different dialect and set to a different 
Rdga and Tdla. According to some authorities, the difference 
in the Tdla is not an absolutely necessary condition, 

.™ firat ^ , . ?t ?T ^ '^."^> "" ^*^^ 
m f^cJjmifT TiifT f^ ctt^t: ^?rf5f Tj:m ^oir fie? f^ ^nf^^r 

mifr iHin: in^ <rr^ ^ifSf ^rrofir iCT^ ^if i t^v ^rarot^ 
«fWT^if% «h^Mi^i srrw swwftE T^iiRi sTifr^ ^i^r^ 'Era^ 't^ 



SRI-EAGA. 

TIla Teota. 

• 

First Strain. 




Cha tii ran ga pa cha ra -— n 



ga ha 



91 
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ra gu ni — ya na — san ga — 



91 fSn o 
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^^1 rj: i i^ J.M ^ 



^ 



ra n ga ba 

9 



?: /ff^ JT 



ran ga ba 






ye 

IT 



5 



;rrj j=5^ j^ 



ka ha 



1 



tu — he. 



«ir T - 5 o ^1 



Seoond Strain. 



^RITII 



s 




n J' J iJ. ^ 



,«c:i 



I 6 



ra — 



— — 5 ga lie 



e ka ra n ga bap ta 
^ 2ff K It Ji XV ^ 




oo ^ J[ % o oooo 
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Da ra sa ra — n ga ba n& — — — 




RAGINI IMAN-KALYANA. 
TAla KAoYiLf. 

Third Strais^. 




/j r * ^^ Tm ! ' 11^ J 3 J^ — ^ 




Sa ri ga ma su dhe si — dhe — ji yk dha ri 




?=^ 




I I I M I I I I" 



J? ■ i J ^ ' 



e. 
^1 



1 



w 
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E5^ 




^ 







^R-^ri 



S 




— I I I I I I I 'I i t l » r » 3d 







m 



/ / 



RAGINT KEDARA, 
TXla EeatalA. 

Fonrtli Strain. 
5. 



^ 




=^ 



^ 



OJI J^ 



Der der d£ — 



tt; ?:r ^ o 



— HI 



di — m t4 de re 



XT 
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^ o o 



ni n& der der d& ni t& dim 



■pg f'i i J^r-; 



I g ^ I— "1^^ ' 



t& n& n& n£ di — - m t& d& re d& — — ' 




ni de re. n& de re ii& di — m dim 



^m 






i& di m t£ ni nk nk n£ na tk de 

mf?5 miiTiTrifr «iTiTr crr^ 




re d& ni 



tk dk — — ni 
^ ^ o • fif 



nk — — de 

m o 9 -^ 



E 




T^'^Tl ^ 



? 



re dk ni. 

r ^ « • fif I 



1 



^=m 
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RAGINI BAGISVARL 
TIla AbIchautIla. 

Fiftk Strain. 





— o 



Mri daa ga ba j4 — — — 

6 






5 



i3 



l^b^ ^ j J i 








3 . V^-X ^3 

td ti — pa ra na dha ra na — — 

mm*o» ^^ ^v ^^r o o 




ti y4 — has ta ka bhe — — da — ik — 



A FIW BPKOIHXNS OF ISDIAS SOKOB. 




C 



^ 



\ ,\> j^ I r3i i^— ^ 




di t thu n ni — — — — — pra tha 




ma uch chfi — — ra na. 



/ / 



RAGINI MADHUMADHABI SARANGA 

TAlA MADHTAHiNA. 

Siztb Strain. 



S 



^ 



J^ij I J^ "J^ Jn J^ 




Ay ka ri ma ke & j kb^n jk — -— ne 

^5 m ft: ^% w^^^sfToc^ 




— i — ga — eb 



ga ba ro — — — — — 





w 
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^m js ^ ^j,\ J--J |. 




ta ra sft u ji pba khor d& ri do b 

n c m ^Tm ^ ^ ^ ft ft ? 




td — rfi ku j& — ku ni — ma ha 
ITIo tl JSIT ofi fif« H^ 



I J ' " ' 1 1 1 J ' "•*"" 



^" ^ J ' ' i ' ' 





ru — — — — m to — ke b4 — 



^^ 



t 




3^ 



i 



— — dus ma 



O • 



nft na jar d& tl. 
m if si^^ €tl 



RAGIHJ PARAJA. 

TitX SAOTiBi. 

Ssventb Strain. 




Mai*.-iidlHa~aaaMM«ha 




^WmMMMSMtn MM MM Mi 
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%J 



$ 




H^l . 



#~" "j 



■WflF 



V 



^ 



ba ka m& — -r- — la hi — — 




ka s pha d di j& — — ba ja mk 



^''^^ n ,1^1 




— — — — — la hi — — - ha 8a na ta 

o oo o o ^r^o o ^^if?T 



ff 




t^' 




bJ'''J"j~rj 



^ ^ 



s 




^ ^ 




ja n& — kho s'd — — — la hi •— 






— — — — sfil lu 



a 



e o o 



W^ ^ ^ ^ o 



le — ha 




^m 






13X o 



o ^ f% 



o I 



■«*»—— I I ■ « 



MM>^>Mi^i*«m>^V 



^ 
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RAGmi BEHAG. 

TiLA jHiNPATil.. 

Slffhtli Strain. 




7 ^ ; ^jj j: 5^ 




Prana mi mi s^am bhun s'i ba fi sa ka la 




ma — fi ga Ian pan chk — - na na ^— 

Vf • ^ IT ^„ Tlf^ ^ • if if e 




pa ra ma yo -^ gai ka ni la yafi. 




\i ML ^' — 
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KAOYAL-KALBANA. 

This kind of song is composed in the Arabic language, and 
h^ for its subject the praise of the Almighty or of Mahomed 
the prophet. It is generally sung by a class of singerSi known 
as the " Kdbdls." 



{\o) 



ghl-*n^l^-^H^HI \ 



RAGINI IMAN-KALYANA. 
TiLA SubphIetI. 

First Strain. 




W ^ 



ha ka 



W » 



95 o 



W 




^^^*^^0^0^0m0^^^^ 



W^^^^f^0^^f^f^f^^^0^^^^^^^^^^^^^^*^*^^^t^^^^^^J^0l*^^^^^0^0^^l^0^/^l^l^^t^^il^^^0^^^^0^^^0^i 



.'iffl ft 
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f 



1 



de kho d& tL 

Seoond Strain. 

TIla MadhyamAna. 




Sama — 



'« ^ 



jha bu jha — 



^ 

>» 






86 — — 

m 



e e 



^ £|j 5^ g!^ I ^ "§ 




chi — s& — chi — s4 — chi — — b^ — 
ftfo^oftfo WX o fnoo ifto 




' ta go 



p4 — — le — bhfi be. 




M^ Mfi 







!%•. 
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TIla EioYlLi. 




S& chi ke ma na me k cha ka bi — — *. 
frtftlif JlifS' ITT^^ff ^oo| 

TiLA SubphIktI. 



i'v 



I^ J."J : Hi ' Jrg. J|i J^ 



i 



ya s te i&j na bf ke dil d& r&. 

IIT ^ % «inT»f ft «R t^ ^ • o o ^1 



GUL-NAKS. 

This species of song is generally composed io the Persian 
language. The expression " Gul " ( flower ) must be used in 
some portion of the composition. 

( u ) 
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RAGIHI IMAN-KALYAUA. 

Tiiji EkaxAlA. 
First Stxala. 




Ga I kha n 
JT ^ « '5 



da o bu 1 bu 1 cliay 

^ ^ ? ? ^^ ?r ^ 




cha h& 



me 



ja na da n& — — ray 




ku m ri sar ba r4 — — — h& j& — 




khod mu — n da p6 mu — k b& cha maa 
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'3 
8'i — 



— fi'a ba das ta y& me ne — ha d 




g& me cha ma — n kaj ra be 



HI fl^ ^ 



JT o if 



?: ^ 



J 



5R o Sf 



Ji ' iJ'^ J 




' i Pj j[ : ^ 






I I I I I I I 1 K 




a — — ej man ^ y ji — me bi 






f^ 
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A XX Jl Jl xx • 



The Tappd was known in Sanskrit as the Jkumari and 
has been reduced to its modern form by GoUm Nobi, the 
husband of the famous songstress Shorf, with whose name 
most of these songs are connected. The style is light and 
pleasing to the generality who cannot appreciate the higher 
forms of music. 








IVW ^W Xt^^fN^^^^ 
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RAGINI KHAMBAJ. 

TAiiA MabhtahIna. 
First Strftin. 




E 



^ 



** 



^ 



!-r»' 




I I I I I i I i i i i i 



( I I I M j I inm I I H ^ 



n& u& be — — -^ 

ifT m ^ o o o 




mi li ta ki na hi 
ftr f^ ?f ft? if fij 








^^oo CO ^oooo^OAoe 




G 
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T^^^"^F1T'WF^"n 






Seoo&d Strain. 



w=^ 





i=it 



Mejmanbi shnutorphekfi be — 



rfP'^Fffi 




S 



"-F?^^> 



di ' da y& — — — — ba — r ka 






phe pa _ — e tu — di 



I|f o o d o 



o o 



^ • o '"^ g « t^ 



o o o 
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U do — 



o o 




8a — 



o e e • o oooooooel 



(13) 

The Kheydl song has a very graceful style and is full of 
elegance and embellishments. It is lighter than the Dhrupada 
but graver than the Tappd. The Sanskrit style of songs called 
Lahachdrika was introduced^ under the designation '^ Kheydl,'^ 
by Sultan Hossain Shirki of Jounpore* 



W-^ 



^irfjTCTti fisftr fsffl f«fH ftfjT «JW ^ (TisfPfft ^rw ^tim 
T^ 'Ri'Tf ^ VBf* j^wt ^^ ^iw irsi^ ^ I 
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RAGA BHAIRABA. 
TAla KAoyALf. 

First Strain. 

^rr^T^ ill 




#1 



E dai jk m& ta y& r& yo gi me re 
^ir ^ ^T ^T tr ^ ^T Ct 3ft 5^ ^ 




dvh re & e ho d dai y& m& ia y& r& 




yo gi me re dvd re 









& e 



ho. 



Seoo&d Strain. 




3 ^ ^ ^ 3 

Di mi di mi di mi di mi da ma ru h& je pi 



I 

^ Tin 




* ^ ^^ ^»%^>^y^'^^i>'<w^*>^wi>^y^^^w<^r'<>^^^^>'^i»^i^»»-<a>»«#^^»^^^>r»K*ir«v^^^^^r^^^>^f^^w^r^^% 
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n& kf ]& la b& j& o ho — - k^ na na 




so he ru n da ki m& ik 

^ ▼ u ^ff « f^ mm 



si — s'a na 



^ 



^J-^T I J=g , 




ta e • ho. 



i 




(14) 

TAP-KHEYAL. 

Ab the name implies, this species of song is a combination of 
the Tappa and Kheydl, With respect to the wording and to tbe 
style of music, it partakes of the nature of both the above- 
meptioned specimens. 

(\8) 
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RAGIHJ PARAJA. 
TIla MadhyamIna. 

First Strain. 




K& ja rii — — 



re — na 

^ O if 



o ^ 




na te — — h& ro — — — — — ka ja 



p.- — — w~ 




3 . N^^' ^ " 3 

rk — — re — na — y 



na te — — 

if IT o o 




hS ro — — — ru the — U — g© — 
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— sfi ji n& — — — ro ri — . 

Second Strain. 




Ko — 



— na gu 



o o 



" ? 



na pi yi — 
1[ fq ^ o 



— ru SI ra 




he — - — mo he — * me re nan da la n& hi 




I 



kfi — j re — — — — — . 






tF 



;ilf1 . 
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THUNRI. 

The Thungri is intended for female singers and is set to 
light rdgaa and simple tolas. The singing is invariably 
accompanied with appropriate gestures. 



i\%) 



-s^x 



•V--N 



5f3f5n ^fit ^fis W3*!€rr ftrifPu fis5^ ^ot?it ^ trret i 
RAGINI DEO-JHIJHIT. 

TIlA THUNRf. 

First Strain. 




Nau ji Id gi Sn khi S^ u na Ben re ji na ki 



I I ~r 



^ J"^ -Ji 



hit se e ta n£ du kha pa o. 




':J»i!*#*^*P 



H 




Ik f sw %timQsm% w nr&iAir 0o«fg£^. 



5S \ 



Seooad Strain. 



''R^rRT f 




i^ 1& ge to bu te jia I s^n w jal m&jh I& 




ge to bu ten ke y 

«• ?S^ f ?r ^ «; 



sen 
5^ 



re bfi m& ri bi 

^ '^T m ft fir 




yo ga s^a tra se* ka ta tu be pi y& ke bi 




yo ga ka te key aeS re. 



llHi M 




H 
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GAGAL. 

The Qagal is generally composed in the Urdu and Persian 
languages. As in the ThuUri, the songs treat invariably of 
love, and the singing is accompanied with suitable gestures to 
represent the words. 









RAOm PILU.JANLA. 

TIla PoSTi. 

First Strain. 




Sa — j& b& d kho A6, j& di 1 be 







A FEW SPECIMENS OF INDIAN SONOS. 




j^'j J ^y ^ f si' j 



Seoond Strain. 



» 






.i& ne — r& — y& ma de me ha re bo tin 




^■^ J^ J^ I J=^ 



Oar sa d bar ke ka ram s& m& ra he 




gar me ra y& be s^a be ke tk te yH — 



^ 



'^ F^'& f* 




kar da be jk h& ne — r& — . 



1^ 







^^^i^^'^^tm^^^^m^m 
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HORI. 

Thb HoH Song is intended to be sung on the Dola-jdUrd, 
or the Swinging Festival, which generally takes place in the end 
of February or in the beginning of March. It describes the 
life and virtues of Krishna^ and is set to high-class rd^s and 
invariably to a particular tdda, known as the Dhdnulra. 



:: 



frfti 






RAGIHil BHAIBABI. 

TAla Yat. 

Fiv0t Strai!!. 




j^[ J J 




Pi ch kk ri md '^— 



ri -*• 

ft o 



— rafi ga 




r 






F. TT ^ 

3t± 



^ 
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$ 



^ 



bJ J^ J J iT 




E 




ra si y& me * re mu kha pa ra 4 bi 

ic ftr?iT S K ^ V ^ K m fk 



' 1". t>> 



F 



fi-H- 



E 



3 



i 



ra 



a cha ka t& ri. 

Seoo&d strain. 



^ 



-^bj J J^ J E^ 




S'y& ma rafi gi le sa kh& safi ga ra si 



■$ 



bj. I n 




^ 






mi na 



ti 



f« sr f^ 



ka ra tu mey hk ri 

«R »: g ^ TT ft: 



^ i .bN-^^ r r| Lf ^ -^ ^ 



m4 — * ri — — 

Wo ft: Q o 



ran ga ra si j&. 




fr 
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RAGAMALA. 

The Rdffamdld or the garland of Rdgas is composed of a 
number of strains, each set to a different rdffa. The first 
strain has to be repeated at the end of each part, and each 
strain must contain the name of the particular raya to which 
it is set This kind of song is almost rare, owing, perhaps, to 
the difficulty in the composition or rendering of it 



<M|4iNT I 



•V 1^ 



EAGA BHAIRABA. 

TIla MadhyamIna. 

I I 

First Strain. 

« 




IE 



t 



\r± 




Dh6 — — ■ — e — bhai — ra ba — — 




■<^ 



r 



^ 
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— s'a ja i& — — — ra ga — — fi 




J^ eooo o ooooo 



^ 



m 




dha — 



1^ 
ra. 



I i I i 




RAGINI ASABARI. 
Seoo&d Strain. 



^ 



2± 





^ 




5 



3^ ^ 3 

A — — s'4 — — ba — — ri — — 



^-% 



#'# 
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' 




=^ 



A raw BPBOIKIEMB OT ISDUJX SONOa. 




T^ ^ ^ 

— bri sha pa ra. 

RAGINI YOGINA. 
Third Strain. 



Yo — gi — j& — — — ko dhy& — 

^of^To^iXo o o^ UIT o o o o o o 




1 



na dha re. 



o o o 



o o if Tf 



^1 



RAGINI KHATA. 

^iftltff^ ire I 
7(niri]i Strftl!!. 




^^ 



Eba ta da ra 
^ 5 ^ ^ 



g^a na me ma hi m& — 
it if ^ JT f? »?T o 



ml 



Ifr^" 



■ ^IMI«1I»^ 



4 FBW SPBCIHIBMS iyw IKDIAK S0HG8. 



"' ■ '■ ■ t> L i 



)> k,fc, ^ ' 



^ 




5 



l^-*- 



ji na ke . 

RAGIJS'l BIBHASHA, 
FifUi Strain. 



■«i^»M^«n>v^>^i^>^ 



■t^ 







sha ta. 



/ / . / 



RAGXIJI ALAHIYA. 
Sixth Strain. 



ire^pfiTT I 



1 
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Sam bi ta p& na ka 




Bibh£ 

fk V{X oooo O OOoOO o o« o 




ra — — — ' in4 
C o o o J7T 





ke — na hi tho — — r. 



RAGINI SINDHU. 
Serentli Strain. 

« 
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RAGINI TOEI. 
Biglitli Strain. 




Bha — — — ka — — ^ta 

> 




to — ri. 



RAGINI SARANGA. 
XTintli Strain. 



si'm ^iRT'CT I 




•^Butau tauuk 



'f ii-yiB&fcaa— ■atafca— ej 




•ii**i>aaBBHBaan 




■BauBaeaow 



»»»i*<»i M »» »« « » *'* '^ * »"> »Ki «*■ •%' »< 



^^0^0^01^/^^^^^^ ^ tt^ ^^^t^k^^f^^^^^^m ^^ ^ t ^ ^ ^a^tt%^^vnf^f^0 ^ ^f^ %^ I 
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k>^t- 
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RAGIlil PURABI. 
SUreixtli Strain. 







Pu — ra bl 



o o 



^ 



• ■ 




F 



3^ 



— ru na 



^-^ ' I if - I I II ' 

A o o I 



RAGINI GAURI. 

Twelfth Strain. 




X3fau 



o o 



— . — tl — . — - si -^ ta te. 
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A SONG OF RAM-PERSHAD. 

Ram Febshad Sen, the author of this song^ was bom in 
a village named Kumdrhatta, near Hallishahar. He had a 
fair knowledge of Sanskrit &nd Persian, and had^ from a very 
early age, a predilection for composing spiritual songs. He 
was not a clever musician nor had he a good voice, but the 
pathos which he threw into his compositions, together with the 
peculiar character of the music to which he set them, has 
rendered his songs exceedingly popular. He was a devout 
follower of Kdli, in whose praise he had composed a large 
number of songs^fuU of simple and beautiful rhetoric, which have, 
even to this day, coatinued to be looked upon as great favorites, 
especially by men of a religious turn of mind. These songs are 
frequently sung by the street-beggars who manage to make much 
of these hackneyed yet ever .fresh compositions. Rajah Krisua 
Chunder Roy of Krisnaghur (who was contemporary to Nawab 
Sheraj-u-dowUah), liked Ram Fershad very much and is said to 
have given him the literary title *' Kabi-ranjana.'^ 
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RAGIHI KHAMBAJ-JANLA. 

TAla ESATlli. 

First Strain. 



A 



tt 



^^^^J^^'^-Tql ^ 



^^ 



Md ye — — r em ni bi chfir ba te 



F"'J J-^^^ "^ J^ I J^ 



mfi ye — 




j^ J' 




*= 



— r em ni bi ch&r bi chkt 




v./ 



ba te — go & Ban da ma yi m& ye 

• ■ 

^ c& o cm ^1 ^'T ¥ X f^- Tl cir 




— — r em ni bi chfir ba 



e o 



te. 




^>^^«n^i^«^«^nan 
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Second strain. 



3n I 




A d& la tQ i 



r ji di ye 

•^ fsr fir c^ o p 




— h& jir & chhi ka ra pu te — o m& 




ka 



be 






s'u 



« 



na ni ha be — — 




trd — — n p& ba ma — — e sa fi ka te. 
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(20) 

A SONG OF THE BAULS. 

This is a kind of song sung by a certain Hindu religious 
sect, known as the BduU, According to their doctrines^ the 
subjects of their worship^ R&db£ and Krishna^ live in the human 
body, as everything else, in heaven or earth, does ; and it is 
their belief that love between man and woman, when brought 
to perfection, leads to the enjoyment of divine love. The 
Bduh wear a fantastic dress, use rosaries, made of Coral, crystal 
beads &c.^ do not shave at all, and tie up their hair in tufts 
over their heads. They do not believe in idol worship or fasting. 
Their religious songs are simple yet impressive. 



( ^O 

^i:^^^ (^8C^W ^^Htf^) ^^^1 (^^^(?tt^)i 
'wu? tW "snn:^ ^strl Tt^^Tfcji ^ ^tcrsr ^^sf^ ^^^ ^, ^^rr^ 
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RAGUil YOGIYA-JANLA. 

TAla KhxhtA. 
First Strain. 



A 




^ 




^ I r^' j^ 



Sa tja bal su pa the ehal k mdr maa 




ta l& tal pd tal khu je pd bi re s'ri bho 




11 man p& bi re s'ri brin d^ ban man ka th4 s'on. 

Seoond Strain. 



j"'^ r^ 




Mi thya ka tb& 



pra ban cha nkj ye te pir be 
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i ■> rn 




n& — pa the & chhe re thi nk &t par 

Ti • n c«r ^1 cf CI «n ^ri 'ST'hr^n?^ 




j-'^ r'H 




le dha rd y& bi . m& ril re — .— — — 

c»r ^ iri ^1 f^ iri iri or • © • © 







. re lift r& bi o bho \k man hk tk 

^ Of ^1 ^1 f^ >a c^l T1 'T^^ ^1 ^1 



b f -i r-i r •'2 1 r - i j; i^' ^ 



bi a m6 lya dban man ka ihk s^on. 
r^ ^ T '^^ ^\ ^ ^ *1 C^^J 

Third Strain. 



j-Tj /.-; J-:; r-3 1 Pi-^^ 



Pha re yk ri. mar be ta xk b&t kb& r& te 
¥ C^ TI ^1 ¥ir^ Cf . 'SI 51 Tf'^^ «ri 51 C5 
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ka m tk der ta sil kar be yam &r ga 



£ 



^^ 



J ' ' -tj J ' SB 




di yia ma hi jan j& ra re — 

fw ^T^, ^ Tl W^, ^1 ^1 Cff o 




t& T& ba se kin be bbo \& man ba se 



a^s 



3 



5^ 



^ 



kin be prem ^ra tan man ka tb^ s'on. 



»•• 



(21) 

A DURWAN'S SONG. 

The Durwan's song, sometimes called the Ghanto or Chaiti, 
is a kind of rustic song^ sung by Hindusth&ni Durwans (door- 
keepers) or Hindusthioi ploughmen, while at work in the fields. 
Sometimes the Durwans invite their friends to their master's 
house, and spend with them a portion of the day or night in 
singing these songs^ accompanied with the Dkola and Mandird. 




atl^m»mi^at^Uf>tmtmimtmt-^»mtiim 
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^UfW*i*^^4^*'*K^^<^NW%«l^*^#^*^«^f«^««k#^»^#^^ 



^ 



inisrarv ^itfii ji^ ^w? fj?: ^ ^tr ^w t^ i 



^if'jy* 



RAGINI PILU-JANLA. 

TiLA KAOTlli. 

First Strain. 



^=r3^T^ 








Nay na b^ — . na U gi — ge — 



m 



jflj js roi Fq ag 



lo cha ka i ka ra dor mo re r& mk ho. 

Soooad Strain. 



I, J™ I j=^ j=i=^ j ?^ "T"j"y3 1 j^ ^ 



HA ji pu — — ke cha ka 



i bhra ma ra 
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F 

< 74 



^^■^^^^^^^^^^^^N^WfN^ta^tf^^l^^^^l^i^i^^^^r^^i^^^^Ni^^V^^i^^V^^^^^^^^^^^^^^^^fV^ir^'^^^^^^'^i^^M 



A FEW SPECIMENS OF IMDIAK SONGS^ 



^ 




y& pa ta ne ka ra dor mp re t& mk ho. 

* * '. 



... (22) 

A SONG OF THE SNAKE-CHARMERS. 

This kind of song is generally sung hj the Snake-charmeis, 
to the accompaniment of the pastoral wind-instrament, called 
the Tubri. The words are invariably invocations to the deities 
that preside over serpents, to protect the players from accidents 
ivhen playing with them or hunting for them in holes or 
jungles. 



«nT c^Wr c? ij^fw^r •'IT ^ircf spt ctl 'pi cfl ij'fl ^pt 

^5fsr <«ir^,' 'HPT *rfe:? 5rr«r cf <n ti ^vfjT, ■«t«pr af^cn r^ jrfR 

. t?l fsrf% 'Wt Ttt% I 

BAGffil PILU-JANLA. 

TIla ThuSb*. 



A 



^Pf 



T"^-^ 



3^ 



prnr;j 



f*- 



O re bho 1& * ma -^ n re dur g& nkm ba la 
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^ 




— J ^ ' ' ffU 



ba da ne na ma go na ma go dur g& na ma 



ri^^J P S.^'^ pF5~P^ 




n& r& ya 



ni pra tba me ban di ba ta 



ba 




J^ bJ^ j r g] 



cba ra na du kh& ni tin IlCk p& tba i lam 







ke ha n^i t&r e lo sa ra ma p& i ye 



i bj! ' J^ ' J b • J J T^ i*^ I w « w ■ 



J1& 



g de khft n& ka ri la pra tba ma pra 
^ CTf "^1 ^1 ^ f% T «f tt IT ^ 



$: 



JbJ J"n'pj br^ js 




ba re cba le n& me ban ka r&j ke & le ke 
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& le n& g khu T& 



6 le tu mi to iu£ 



i 



^ ^ bJ^ I p3 bJ^^'H-j g s: 



re n& de kbe kbu r& ui ti kfin di & mi. 

orTi c¥c<f 1^1 fHf3 *ifir^f^i 

*nr ^1 «Trf^9r Ttc*f?r ^^i-^j ^^ n 
firfJT ^^?rtt«( c?cif c^c^T wc^o vrnr JTtf«r i 



pjfT ft 
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( 23 ) 

A SONG OF THE KAHARS. 

This kind of song is sung by a low class of people known 
as the K&h&rs. On certain occasions, and generally during 
leisure hours, these people assemble and sing these songs, ac- 
companied with the Huruk and JMnj, 



•\%. 
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Eft 




Ta la 



RAGINI' PILU-JANLA. 

TAlA THUNRf. 



jQ J^ 



^ o 3T 



^ 




:^ 



b& — me b& rha tun. ta la y£ 



?r ^ 2IT 




bJ^ '/^ ^T7^ j gg 




ke me rui y^ mey ka ron. ka re — khe 



ta 



^? 



w 



78 



A. FBW BPiaUiESR 07 mOIAS BOKCUI. 






E 



i 





^=? 




TTl I 



y& b& rluii ]& gu hi}|i y&k bi li meyi ka 




ron ka. re — ti ri yS -^ ^u h& rha tu 



g] bJbJ l» ;i=^ 




^ J^ 



fi pa ne ni i ha ra j& mey ka ron ka 




re — 
•\ ■ 



70 ba na ba ibai li sa su r& ra 




mey ka ron ka re — . 
^^ if ^* ^ ^ o II 



ti*-o 



^ 
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(24) 
KAJRI. 

This species of song, in vogue in the North- Western Pro- 
vinces, is specially sung in the month of August, on the occa- 
sion of the Jdnma Aaktamiy or the anniversary of the birth-day 
of Krishna, The period for which this kind of singing continues 
is a week — it commencing four days previous to the festival 
and ending on the fourth day after it. It is sung in company 
with Dhola and Mandird^ and with a peculiar movement of the 
body, accompanied with the snapping of the fingers. It is 
sometimes sung on occasions of marriage. 



(RB) 



*Twtt: I 
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RAGINI PILU-BAROYA-JANLA. 

TAlA TflUNRf. 



w^ 



Phu la 



v» 



mist Strain. 




ge da 






j6, ke 



& re 






re 





m: ftlMMMMMMMk 



80 



A FEW SPKOIMXNS OF INDIAN SONGS. 



"1 
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r^ 



& be go ri y&. 



1 






Ta pa 



Seoond Strain. 




^ m 



¥ 
». 



^ ^ 



J^ J^ I ffl J^ 



ka la btin da chCi o la o ri 



«h) ^ ^ ft: 



^ 




ffli r^ ^ 




yi — e cliu o la o ri yfi 



f 



o I 



A SONG OF THE SANOTALS. 

This kind of song is sung by the aboriginal tribes knowa 
as the S&Dot£Is who live in the S^not^l Fergunnas, and in the 
Districts of Midnapore^ Beerbhoom^ &c. The tune and the 
words are as wild as the tribes whose national song they 
represent. 



;£\ ft 
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cnrr ^ ft^ *t^ €t^ scrar ^ f^ztr ^tt ^tlp 
cT^if ^n; l^pc^ ^T^ £tv I ?i?)T t(™rr ^ifK'n Tfti ^r^r 

RAaiNI JANLA. 

TlLA THUNRf. 

First StxftiB. 




d- 







B& j& di r bi ram kond ron ge — — 



j ?a— jT r^ 



3S 




r& j& d& r bi ram kond ron ge r£ ja d& r 

'cr SIT ^ ^^ t% ^ sRt*^ ^* n cr an ^ sf 




3 



1 



bi ram kond ron 



ge- 
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Seooftd Straia. 




Kon phu ler phod nA — *— ju hi phu l^r 
^^s 7 ^ ^'^ «!T o o gr fir W ^K^ 




phod n4 hkr ne — baj b&r ne — baj d4 r 
lit? IT ^T^T o if^ ^^^ o ;^ ^ ?:^ 




^ 



bi ram ko^id ton ge. 



(26) 

KIRTAN A. 




The Kfrtana system of songs (h(/rti in Sanskrit) is supposed 
to have been established in Bengal, at the time when Bidya- 
pati and Chandid^sa flourished (about ^1378 of the Christian 
era). They were very sincere and devout followers of KrwknU ,. 
and were the authors. of several metrical compositions^ regard- 
ing his life and character, which were afterwards set to music 
and sung in temples and other places of worship, to the accom- 
paniment of the Khola. 
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A century later wKen Chaitanya the great leader of the 
Yaasnab sect of the Hindus, flourished and made quite a stir 
amongst the religious communities in Bengal^ he introduced 
the procession system of Kirtana songs. These songs were 
sung from street to street, by himself and his followers and ad- 
mirers and succeeded in drawing many people towards the 
doctrines they preached. 

Both the system of Kirtana songs are stilt in use amongst 
the people of Bengal. The specimen' given below belongs to 
the former system. 



^ c^ ^w^ Tt^ ^5rtf^ ^r^ ^^r^ Tf^ CfWoF R^ ^ Tt^ 



o 
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RAGIHI JANLA-DEOGIRI. 

TAla EkatIlI. 




Dhair yyan ra hu dhair yya 



n 



rk i 




ip 




84 



A FEW SFKOniENS OF IKDLIN 80KGS. 







m 



m 



i 



dhair yyafi ra hu dhair yya — n b& ma gach 



■P^ p g /^ ^^ 




chha fi ma thu r& — ye — — gach cha fi 



p^ n mn 



2 




ma thu T& 

^ "i j\ 



ye — — dhu — ra ba pu ri 

C^ooljo ^^ ^ ft 



I ' 




^^m 



'^y"''""~^''^P'~"~~'M 



pra ti pra ti gri he y& hk da ra s'a na 

<2tf^ <2ff% ^C^ Tl^ ?^ *t^ 




p& ye — — dhair yyan ra hu dhair yya — n 
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^ 
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t6, i dhair yyan ra hu dhair yya — ii 
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=ri MJ' S ^' ^'^^ 



y£ h&v be 16 — kin dis n& — m& — — — 








dhair jryan ra hu dhair yya -^ 5 ek b&r h&8 go 



j^ J. j^ i j^ n ^ gi I 



chan dra — chan dra mu khi t& — — — — — — i 



m 



m 




ga ra ba ka re b& hu £ mi ga rab 




ka re ek b^r his go rrfi £ mi ga rab 




|t JL 



ka re ek bir hfis go r&i & mi ga ra 
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^ 




^ 




ba ka re ga ra ba ka re h& bu du 1& 




ye — cha le — 



y& — i dhair yyan ra hu dbair 




yya — 5 rd i yak yik ySk nd ke ne — 








£ 



^ J"'^ I J'"J ^ ^ 



s^- -^ 



ydk ydk yak nd. ke ne — ko th& ge chhe — 




X 



i 



cbe — 
C5 <» 



« I 



se tor prem du ri te — bin dh£ & — 
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r 




A FEW SPS0IMEN3 OF IMDIAK SONGS. 



87 



(27) 

J ATTRA. 

The origin of the Jdttrd species of musical entertainment 
is traced in the following manner. After Krishna (who, ac- 
cording to the Hindu Purans, or mythological history, was one 
of the incarnations of the Divinity, and whose scene of 
action chiefly lay in Brinddbana, in the North-Western Pro- 
vinces of India) had finished his earthly career, the people of 
the coantry used to have Dvddasa-Jdttrd or twelve festivals 
annually celebrated in his honor. On each of these occasions 
they used to dance and sing songs illustrative of his life, 
character and exploits, accompanied with dramatic representa- 
tions of them. Tliis practice was and is still in vogue in the 
Upper Provinces and goes by the name of Rdsdhdri Jdttrd. 
The Jcriti songs of old having failed to satisfy the mind of the 
people, this form of entertainment was substituted in its place. 
As time advanced, the people of Bengal likewise felt the neces- 
sity of religious songs, in an attractive form — such as should 
combine amusement with spiritual sentiments. Hence the 
origin of Jdttrds in Bengal. About 300 years are said to 
have elapsed since they were introduced here. Originally the 
subject of Jdttrda was confined to the virtues and deeds of 
Krishna. But now other subjects from the mythology are 
chosen for the representations. The songs sung in the Jdttrds 
of old, bore the character of Kirtana, from which they had 
evidently sprung. The tunes have now been materially 
modified to suit the tastes of the present generation. The 
difference between Kirtana and Jdttrd is that the former relates 
the character and virtues of Krishna^ sung singly or in chorus 
to the khola, whereas the latter is performed by a company 
who personate the different characters that are required in the 
representation of a certain portion of Krishna's life, and who 
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sing to the accompaDiment of other musical instrumentSy 
besides the khola, such as the Violin, Dholaka, Bdnyi, 
Tabid, &C. The Jattrd, is, ia short, a sort of opera in a rough 
state — minus the scenes. Now-a-days^ subjects other than 
the life of Ki'Uhna form the text of Jdttra entertainments. 

The specimen here given is taken^ from the once very 
popular Vida-Sundara Jattrd of Gopal Ure, who lived about 40 
years ago. 




RAGIHI DEO-BIBHASHA-JANLA. 

TIlA MADHTAMiNA. 

First Strain. 



1 







Ru la de na ku la kun da li ni & m&j 



^ 



A FEW 8P1BOIM^r9 OV INDUN «0|¥0S. 



89 $ 







jq JPJ J^ J g 




di ku la de na ku 1^ kun da }i ni 



^ 



■^ J "J J"JIN tin 




nig i& ~ -r- ra -*• — k& ri ni ta be 



^ 



^— ^ g 



^ 



^. ■ ^ ' ^ 



ki bhay o — lo — sa ja -^ pi — 



I^^WH^B 



TR 



T^ I I I I U- 



^s 



i 



O O o I 



Second Strain. 







.:^ 



A sat lo ker h& ni hri de ye na dan ae -^ 
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{Ih-P S a ^ 




pha ni — ja le te a ua la jva le di h& 

^%o ^ C^ CS "^ ^^ ^C^ f?"^ 




ra ja ni bi ne se i & dya sak ti ni h& 



fRg — f=g 




ri te ka ra s'ak ti ni ru p& yer u p^y 

1%c©Ti^ *r^f% f^^ ^a^ ^'tt^. 




yuk ti muk ti pra dk 

^1% ^ t% <2f Tl 



yi nf — 



ol 



(28) 

KABI. 

"The BTaJi system/' in vogue amongst us for' about 150 
years, " requires the attendance of two rival parties of songsters, 
on the same occasion ; one party begins atid the other replies. 
Originally the answers were composed by taking notes pre- 
viously of the songs which would be sung by the opening party ; 
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but subsequently the plan was altered. The answers were 
given extempore. The opening party would begin and the 
rival party would reply by singing songs composed extempore, 
apropos of the subjects, allusions, and character of the 
original songs. This was a most diflBcult performance, as it 
taxed the highest wit to produce ready answers, which how- 
ever, not uuoften turned out to be master-pieces/' This kind 
of musical entertainment was called Kabi, because it required 
the genius of a Kabi (poet) to compose the reply-songs, on the 
spur of the moment Each of the Kabi parties has to stand in 
rows, on two different sides of the quadrangle where the per- 
formance takes place, and sing — the words being ^' prompted" 
to them from behind by a person who holds the manuscripts 
in his hands. The Kabi is accompanied with the Dhola and 
Kansi. 

^T^T^^n "^m ^srrfror c^fror ^^ ^tr ^Tfrr '^t^ '^' 

^^^ ^^, ^?rc^ c^W^^i c^ ^CT, c^ ^ ^ ^«rl ^^^•^, c^^tn 
f^^i:^, ^m[ rtt^ fintu^, (M^ cfi^t^ ®t^, c^sPiU ^^ ^, 
CT^ ^rt^ ^srtxf I CT^ TTO ^^ ^ c^tf%^ ^t^ ^^ ^tt 
w:^ ^^^ ^ c^^^ TT^-^^^ ^^ ^1W '^^ I '^^^ ^^ 
Tw^ ^<n ^ c^T^^ 'wti^y iFOT \r^ ^r^ ^?r^ ^^r^rr^ ^^\^ 
w^ ^^^^ ^©ITJT ^rf^rrr^ ^W^t^ ^Tf^t^ *r^W^ c^^f^^t^ 

%<t^t^ f^W^ ^^^t^ ^^t^ ^51^ ^OTf I ^^^ Tf:^^ c*tt^t^ 

c^Tt^ c*ttr^^^ -^^^f^ c^ ; Tt^^ ^^tr^fp^ §l^p? ^fef ^n:^"^ 
fwrw, c^Tf¥^ c^f^^ c^^^ c^w^ c?^ c?, ^r*rr^i crrfl^^rrfT, 

Jt^ ^^^ ^i[ ^srtir ^^ c^U^ ^? ^^^"?[ c^^^ ^ti ^t I c^^tr^ f% 

^^1t^ CSrt^l fW^ *tOf C^nm ^Sf^f^^ 7\^ ctt^tt^ ^^ #tf?^^ r 
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RAGINI BASANTA-BAHAR. 

TIla Bt^paea. 
First Strain. 
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Ba san ta kk le bra je & si 



imtid 
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y© — — he ri — ye du kha sa mu 



o o e 
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J. .n J' 




da ya — pu na r&y ma — thu rd — 




— — -** — y ^^^j sa bha — — y u pa 



o o o o 



-J' J 'j j..n I j =^^ 
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nit ha ye ud dhab kay — . 
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TIlA SUBPHiKTi. 

Sooond Straia. 



. I j "J ■ '■• J I j^'^ M 
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S'u na s'u na 

■fl* 5T tS ^ 



ba na m& li brin d& ba ner 
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I^T ,i-L^ 



bfir tt& ba li pa trd ba li ka re e 







ne — — — — chhi — bh&n dir ban ta mSl ban 




ni dhu ban & r ni kun ja ba n bhra man ka 
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kar tie. 
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TilA RlJPAB^\ 




Qo cb& ran ye ba ne Be ban ban ha lo e 




ksha ne to mai bi iia ne ba ner s^o bbd^ 
^ C«lC25lTl f^^ C^T*^ (?n{-(?11 ^ 




14 — _ — m s'ya m to m& r brin dk 




ba n 






o o 



m ke bal n& m 

4 C^ ^ ^ '^ 




! ■ ■» 



1 



chhe. Se th&. 





V » «.. 



V • - 

Third StralxL 
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Ba san ta ri tu nki ko kil n&i bhra mar 




JvJ^ "J^ J J^ I 



i ja . le . ka ma j— . la jiki ke bal 

^ ^ CT -^ -^ « ^ ^ C^ "^ 




r£i -ka mal ~dhtil&y -pa re 



ra ye ..T" — 




clihe — — ——— ^de.J^he 

(^ o o o 
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to , ,ma , r : brin d& ba n ^ dh& — 



'I C5l - Tl ,-'?{ ^ , Tl 



^ -^^ 



Tl 



^■S^-S^-N«r\,N,-^ . 





mB^mMMffWBWSwm 
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j^ J ? j^ 




^e 



f 



— — m ke bal 

1 C^ ^ 



o o 



d4 m 4 — 



— chhe. 
o cf I 



TIla KlOYlLf. 

Fonrtli Strain. 



^^i i^i ^~f% /T. I fLJ3 I 



Ba ner ka th& — ' — ma ner ka thdi — — 




j-'i j~'^ 



kai to m&r k& chhe. 
bp C5l ^ Tl C5I 



TIla JhInptJLla. 









f J r^ 



^ 



K4 le mil 



le ja le stha le sa ka le 




r 
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i 



w 




^^ 



i 



m 



i 




te sa mfin jva le na yaa ja 



le bh& se 



J" J I 



j^ J j.j.i n 




a ni b&r lift b&, kfi r sa b4 k&r s'a b& 



^ 



. 1 J 'J J 'J jj .n J' j gg j 



kir prembi k& — r bich ebbed bi k4 — r 



^^ 



t 



n& hay pra ti — — kk 

TAlA BlSrPAKA. 



r 



sa kal 



7^ 




go ku ler go pi k&r ha ye chhe a ti s'fr ni 



I J iTTT^ iH J'^ 




kk r bich ebbed a Ian klir sa b&i an ge 



pa — 




o-H^^ 




maimmwwBWESP. 
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i 




' ^^^u I. . — — ' 




re — — chhe — — . Su kha. 



i^ 








?^ 



■^ rl ' J? ^ ^^^ 



.S6 n]^ satb^i a'o ]^ ka }I tori^a^r s'o ke te 



31 mill 1 1 III I M-iJ .4 



ba na m& li 

^ 5T Tl fJT 




1 




TIlA KlJPAKA. 

Sixth Strain. 




S6iBan:da u -pa ijanj^a t- .-r- . sH nafn -r-;:da — ■ 



-' — -* 






X FEW ittdiinStd 6t^ &it>iiA ^^^. 



08) i 




-^ k^ M chhlB' ma ner bi sbi — — dtf — 






go bin da — go itn Ja -^ — —. .^ go bin 




da — — — ko th^y de' kh4 de -^. 

TiLA StJftpfiikti. 

.^^^8^1 f 



» 




*=i; 




Yil s'd d& ro hi ^ £ dl ra dun ki, re 




til ife bk dhl ba le bi, dki ki ka ri 







zzse 




mtMfWWBWSWEVWi 



\ 100 






A FEW SPECIMENS OF INDIAN SONGS. 



o 

S 





JT^ ^'\ n ^ 



li — — — — h& y mtir cbchh& j&j che tan p6y 



^ 



j"^^"'j J I ^ .r^ j : 



pu na r&y ba le l^y . &y &y ko \e & — y 



— I ' I I I I i "w ^^ 



JLIU. 



• !!• 



Iiy re go 






V:r. 



■jy 



pil &y tui. 

^ ^»rtir, 1^1 

TiliA Bl^PAKA. 

Siffbih Strain. 




Go pftlki bbii p&l to m& bi ba ne k&n de go — 



fj 4--i-4 1 j-# n j"j"j ^ 



p^ 1 bra ja, r& kbdl sab go p&l ba le k&a — - 




▲ FEW SFIDOIMENS OF INDIAN SONGS. 




di •- chhe — — . De khe e U — — — m 




sy& m to m& r bria dk ba n dh& — 




i^-^Pzz^ 



i 



m ke bal n6 m & — • — chhe. 

1[ C^^ .{iT^^o o C^l 



(29) 

PANCHALI. 

The Pdnchdli had its origin in the Kabi and is rather a 
refined edition of it. It is so termed, because it takes up Jive 
subjects^ the Bengali word Panch denoting ttiat number. The 
performance invariably begins with a musical overture, and 
sometimes requires the presence of two parties^ each vieing 
with the other as to superiority in music^ strength of voice, 
cleverness in framing the songs and replies, &c. The company 
have to sit down, sing and play on different instruments. The 
music is more congenial to the tastes of modern society than 
that of the Kahi. Several verses called cKhards, learnt 
previously by heart, and all bearing on the subject performed, 
are recited in the intervals, by one or two of the leading 
members of the company. Like the Jdttrd, the modern 
Pdnchdli embraces subjects other than the deeds of Krishna, 




N 
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(^) CT^ 'Tt^ fcsfi3 ttftcT <2rtc«tr^ 'srtttjf ^rtr»r'«itjr 
tR ^«{% 5jtf^ '(a ffez^ I ctl ^w cttfw ^^ <il^, t^ 

CtW^ (?R^ f^T %»t1? ^ ^, fTfl t^[^^ f^i ^t ^prl 



/ / 



RAGIJSI BHUPALI-JANLA 

TiLA MadhtahIna. 

First Strain. 
^'?ttt I 




P3. p9' J 



ft 



^^=^^-j^ 




Ke s'a ba a i la kun je te (kai) ke s'a 




ba & i la kutt je te bin chi ne pri ne 



a 



l#-o^ 



•[f'g 



^ 






"JbI'i'II} I 



s'e & ra sa khi 







A Tsw SFKcmaKS or Indian bokob. 







1 



m 



f^ f^ J™j Fij 



I 



dhair yya 



h& hi dha re chi te. 

Sooo&d Strain. 



ni j J '"J jJ iJ"'J I J. ^^^ 



Go brin de go bin da kai e Ip m 



j^ iP^ J^ e^r 




s'i po ha lo ke ba la — 




bi pha la u p&y ba 



la ba la pa t& 



^^^^^^^^^ 



^ 



na bi ka la bh(] sha tia d(i sha na ha lo 

"^ f^ JiS^ j sq 



i 



ma ri h^ ra pra h& re te. 
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(30) 



A SONG OF DASARATHI RAY. 

This kind of song is very popular in Bengal. D&sarathi 
B&y> the author of these compositions was bom in 1804, in 
a village in zillah Burdwan. He had a fair knowledge of Bengali 
composition and a smattering of English. He had a great apti- 
tude for composing songs, which he used, for sometime^ to 
supply to a company of kabi'WaUaha. Subsequently he orga- 
nized a PdnehdU company for which he composed several 
pieces, which were, at one time, very much liked by the people. 
He died in 1857. His songs, and especially those composed 
in honor of the goddess KdU are very simple and at the same 
time very touching, and there is scarcely any one in Bengal 
who does not know one or two of them. On account 
of the simplicity of the tunes, even the youngest boys can sing 
them with ease, 

(^tf% ) ^^t 'tT^ ^ ^c^ ^^ ^fr ; f¥ 'PFf^ 1% ^^4H, ^ 
a ThTT^ 'K^ Tl?T, ^rfft Ttc^T ^t^rhrt^, iw iw ^^«i ^^ 1%?- 
^^ I ^H^t^k^ %rr^ ^^4»H, ^tMI f^^ ^^ ^z^ Tt^CR ^t§t^ 
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RAGIKI ALAHIYA-JANLA. 
TAla MadhtahAna. 

First Stral2L 




E rti pe iCr ga ta ha be ka ta 




iTi 1 1 mi 1 1 1 

J ^ J ^ 



k4 1 (k6 U) _ _ e rd 



*"* * i P^ • ' * I ^ 



^ 




pe 6r ga ta ha be ka ta k£l ki sa 




t£ — — -^ 1 ki bai k&l ai ye k& la 
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^ -^ 




t 





dan da — la ye — k& la 



D& hi m& ne 



--g^ ^ ^j-tg ^ ^ g ^ =J 



k& U — k& la san ge san ge bhra man ka re 



£ 



■WR I I I 




n m 



i 



chi ra ka — — — 1 k& li — — . 



Sooo&d StraiiL 




m 



m 



'fi .1. 



k&l 



Ja na ni ja tha re chhi l&tn. ya ta 



^ 51 



1 r ii I aSor hiiii III I 



'Mill 




4 s'l chbi la bha be e se — — — s& dha 



Iff! ^' 

r 
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J^ J -^^ 



ne k& t& ba k& la pra ti b& di ha lo 

CT^ ^^ ^'l <2tf% Tlfti^CTl 




t& he ri pa kkl a jo&n bi pha le — ge la 





k6X ya — ba ti ra sail ge k&l k& i& Mm 




ra sa — rafi ge ja ri te pi ri ta ha lo 



Ti] j^ JfflTTTn] fq ^ 11 ^ 



brid dha k4 — — — 1 k& li — — . 
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ffr. 



(81) . 

THE LOYAL SONG* OF BENGAL. 

Daughter of BengaL — ^Nature worships Thee, Queen 
beloved I lighting up her altar at dawn of day with the trans- 
cendent beams of the Sun, as a Priestess lights the sacred 
lamp on a plate encrusted with flashing gems. 

Chorus. — ^Victory ! Victory ! Victory ! — 
Success to our Empress I — 
To-day is a day of perfect joy 

For thee, Land of Bengal ! 

Daughter of Bengal. — ^At night again, O Queen beloved I 
Nature worships Thee and prays for Thy welfare, lighting up 
the blue concave with myriads of sparkling lights. 

Chorus. — ^Victory! Victory! Victory I — 
Success to our Empress I— 
To-day is a day of perfect joy 

For thee, Land of Bengal ! 

Daughter of BeTtgaL — ^In every houseKold, O Queen be- 
loved I Thy children worship Thee with songs of praise from 
joyous hearts. 

Chorus. — Victory I Victory! Victory! — 
Success to our Empress ! — 
To-day is a day of perfect joy 

For theCj Land of Bengali 



#^ 



* This soDg was sung on the representation of the Tdbleaux VmmU of the 
different people of the British Dependencies in th^ East — ^held, at the author's 
house in January 1877, in commemoration of the assumption of the Imperial 
title by Hbb most GBAOions Majesty. SceM.—'Sh.e Government Palace at Cal- 
cutta. A daughter of Bengal ( loyalty of Bengal personified), performing, be- 
fore the figure of Britania^ tiie droH, or the ceremony of waving the sacred 
lamps. 
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Daughter of Bengal, — ^This day, O Queeu beloved I is the 
Festival of Joy. The glad sound of the coTich shell is heard 
all over the country^ and every one finds his heart too confined 
to contain his unbounded happiness. 

Chorus. — ^Victory I Victory! Victory! — 
Success to our Empress ! — 
To-day is a day of perfect joy 

Eor thee» O Land of Bengal ! 

Davgkter of Bengal, — ^Thou art our Empress and Queen 
beloved 1 and I, Thy loyal and humble subject, worship thee on 
tbis solemn occasion with a heart full of affection^ and wave 
the sacred lamps before Thee. 

Chorus. — ^Victory ! Victory ! Victory !— 
Success to our Empress !*- 
To-day is a day of perfect joy 

For thee, O Land of Bengal ! 

Daughter of £«n^.«*«-Mayst Thou be ever happy, 
Queen beloved ! and the source o£ happiness to all Thy loyal 
subjects. The Spirit of Loyalty of this our native land, 
thus bends before Thee with a heart full of adoration and de- 
votion. 

Chorus. — Victory! Victory 1 Victory! — 
Success to pur Empress !— 
To-day is a day of perfect joy 

For thee, O Land of Bengal ! 

( ^^ ) 

<2t^ c^W^ t^> f^r^ 'srt^ '^^u, 
^^m "^^'ft^ ftire^? ^ttc^rrn^ y 
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( ^Rl^ %5 — Chorus. ) — 

^ ^^, ^^ ^ Tt^Tt^^ftft^ W^ ! 



RAGIHJ BHUPA-KHAMBAJA. 
TiiiA ChautIla. 

First Strain. 




Pra kri — ti to m& — 



re T& — Tii 

(31 "^ o f^ 



i 



f 



S-^ 



^m 




di - 


ba se 


& 


— ra 


f? • 


■^ <?r 


^ 


• ? 



ti ka — re 




■5^ 



^ 






jv4 li ye — ta pa na 



5 




m 



dl 

• • ft 



pa 



o^ 



F 



s 
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Ill 




hi ra — — — ke ra th& — — 




i 



lo pa — re. 
(Chorus,— ^pn:^ ^ ) — 

Sooond strain. 




Ja ya ja ya — ja ya ja — — ya 



"I^^OfHTI 




T& ja r6 — je sVa ri ra ja — — ya 




k ji re e ba n ga r^ — jya a tu — 

•4JJ ^ ^ l«T» 



•|P! ft 

F 
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Ift 4 


na — n 


da ma —7 ya. 


Q O 7[ 9 0^ 


^ o 5^ 


f 'T ^1 


( -iTt"^ ^1«r^Hft» )— 








I 

( ^^T^^ ^t^ — Chorus. ) — 

^ w^, WT[ ^, n|q^1 ^ ^c^'^lD^ ^ ! 

( *l>|t<lN5 ^^5 — Choras. ) — 

^^ I 

( ^{^(C^ ^—Chorus. )— 

I 




^^ w^, '^ ^, ^^wtn'^tft? ^^ ! 
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i^i^i^*^*#«^«^^%^>^«^M«^«^*^i^tf«tf^«N^««^««tf^^#^^<^N^^^a^a^«#^^«^^«#^^k^MN^»^^^^k^h^l^k^k^k^v«^i^i^a^i^^h^«^h^h«%^^^ 



^arwfti 

( >\mA'^ ^—Chorus. )— 

^ ^, wf ^, TNnrrwtfhr ^ ! 

( ^'f'Pr^^ ^1^— Grand Choros. )— 

^ ^, ^ «r^, irtw?tcw^tlh w^ ! 
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